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"Beth Nielsen Chapman embarks upon ajourneg, a beautiful voice
singing songs from different lands, from diverse faiths, and in
different Ianguagesj that says so movinglg we are all Familg, we share
a common humanitg, and we can be human onlg together. What a

glorious, melodious testimony."

~Archbishop Desmond Tutu



Beth Nielsen Chapman‘s newest Project, an
imPressive double album titled "Prism",
seamlesslg weaves her insPirecl, beautiful voice
through an eclectic mix of SONgs from many
different Ianguages, cultures and sPirituaI
traditions. The Procluct of a decade of hard
work, Prism combines sONgs of devotion from
Buclclhist) Jewish) Sufi, Muslim) Shaker) Negro-
sPiritual) Hindu, Catholic, Protestant and other
traditions, and also includes an entire CD of new
Mmusic bg Beth.

Whenever Possible, Beth met and worked with
scholars of each language and culture, Paging
sPecial attention to detail and in some cases,
Co”aborating bg creating modern musical
versions of ancient sacred texts. This was done

N a sPirit of cooperation and mutual respect.



These songs celebrate the deep connection and
similarities shared across all of humanitg. Largely
insPirecl bg Archbishop Desmond Tutu's ideas
of our common humanitg, Beth often refers to
this collection of sONgs as the "human Familg

songbook".

Beth describes her experience) when singing at a
service at the Washington National Cathedral in
2002, where Tutu was “sPeaking to
rePresentatives of most of the major religions on
the first anniversarg of 9/11, Pleading, in that vast
space, for those Present to consider that we are
all a Par’c of this Familg) and onlg bg working
together could we ever lift ourselves out of the

clarkness.“

The message interwoven into Beth's new soONgs,

all in English and featured on CD 1, is similarlg



insPirecl, traversing many emotions and stgles of
Popular music. Humor, sorrow and a deep) heart
centered celebration of liFe) all work together to
highlight a human connection that goes begoncl

icleologg.

The first UK/Ireland single, "Shine All Your
Light") is a classic example. Co-written with
Kimmie Rhodes) the song is filled with vibrant
imagery. The Iyrics tell the story egortlessly as
the music unfolds into a crescendo of strings,
luminous backgrouncl vocals) and a tight
backbeat. "Like sand on a mountain, rain on a
fountain/ shade on a shadow, a breeze in this
tomado/just do what you can, claP with one

hancl/ and shine all your light in the sun".

"Choose Love”, with a similar sentiment, was
written bg celebrated Nashville songwriter Garg
Nicholson. Recorded in Nashville and South



Africa, it has an infectious upbeat chorus and a
message for the world that bgpasses all clogma

with a deeplg reassuring tone o1c transcenclence.

Another English track) "My Religion", was built
around a hiP-hoP lgric written bg Atoaji
Racle”ant, a musician and Poe’c introduced to
Beth through her son Ernest. "My Religion"
spea ks for itself-:

"My Religion
I am a Hindu-Buddhist-Jew-Islamic-Christian
Combining one soul, one vision
Living peacefully where music is the only divinity
and sharing of art my sacred creed
My confession of faith is to struggle, go out of my way
And find love to the end of my days."
(Atoaji Radellant)

Other soNgs, with titles like "God Is In", bg Bi”g
Jonas, or "“That Mystery’", co-written with Mark
Germino, reflect this kind of sentiment very

stronglg.



Beth regularlg teaches creativity and songwriting
workslnol:)s) where she is usua”g asked about
where her songs come from. She often describes
the Phenomenon of writing the vowels a few
weeks before the consonants when writing a
song. This actua”g helpecl her to learn the
songs from different Ianguages because, as she
says, "it was a natural cliscoverg that bg
clisappearing into the sounds of the vowels-
which are pretty universal- I could trulg let g0
into that other |anguage with more
effortlessness.... but that doesnt mean that |
could ever attempt Farsi or Welsh again without

lots of ProFessional helpl"

Hearing the familiar tone of Beth's voice through
the 9 languagcs onCD 2, the integritg of the
vowels is the same, no matter how different the

eclges of the words. Reﬂec’cing on this) Beth

remarks, "In the center of the words are the



same pure vowels,just as each of us are, in our
center, the same human Familg across many
cultural lines and sPiritual Paths. Vowels are the
DNA of language and communication, across all
boundarg lines of culture and Perspective.

These universal tones connect us a” "

Beth is no stranger to Foreign tongues, having
alreaclg released a 2004 Project with the SONgs
of her own sPiritual roots, the Catholic hgmns
she grew up with. " At the time, | didn't realize
how essential it would be for me to Fu”g explore
the tradition | was born into, before steering my
voice into all these other languages." It is from
this center that she moves forward with "Prism"
to sing beauti?u”g in each of the nine languages
on the double CD.

Mang of the strings on Prism were recorded in
South Aprica) where Beth also recorded



"Masibulele Ku Jesu", a favorite Zulu ngmn of
Bisnop Tutu's. Co-[:)roclucing with renowned
South African duo JB Arthur (strings,
Procluction) arranging, conducing} and Sibusiso
Victor Masondo (bass) Procluction, Vocals),
Beth recorded Masibulele Ku Jesu with an
internationa”g acclaimed acape”a vocal group

from Soweto, "No Limits".

Recorcling "Prism" also took Beth to Wales where
she recorded the elegant ancient Gaelic ngmn
"Durrow", co-[:)roclucing with legenclarg bass
Plager and Proclucer Maartin Allcock. In her
words, "singing in Welsh was one of the most
difficult languages". Luckg for ner) she had the
assistance of the Popular Welsh singer and
narpist Gwenan Gibbard) who coached Beth on

her Pronunciation.

When it came to Pronounciation, the most



cha”enging language for Beth was Farsi.
Working with the Persian Classical master Dr.
Nader Majcl) Beth experienced avery
cha”enging learning curve, due to the
quartertone nature of Persian Classical music.
Through a string of unusual coincidences, Beth
suclclenlg found herself introduced to Dr. Majcﬂ,
who Plagecl a number of different Persian scales
on the Tar, a traditional Pluckecl 5tringecl
instrument, to see what she was most attracted
to. A scale was decided on, and Dr. Majcl then
wrote a meloclg to an ancient Hafiz poem, "Bad-
e Saba“, meaning "The Breath of Saba wind".

"I've alwags had this belief that diversitg of faith
is like the brilliant scattering of |ight 5hining
through the anglecl cuts of a diamond. Even as it
appears Fragmentecl) it is all borne of the same
source of light and each of us have an inborn

right to define and celebrate the beautg and



sureness of sPirit in our lives in the ways in which

we Feel movecl.“

F‘o”owing the September 17th release of "Prism"
in the UK, Beth will be touring extensivelg in the
UK and Ireland throug the end of 2007, with a
full band that includes celebrated multi-
instrumentalists Maartin Allcock (l:airport
Convention, Jethro Tu”) Yusef !slam)) Pete Zorn
(Richard Thompson) , as well as the
incomparable Hautist John Ragusa, multi-
instrumentalist Ernest Chapman on kegs and
guitar, and newlg added drummer/world
Percussionist TriPP Duc”eg. With Prism's US
release in January of 2008, Beth will be Planning
a "Sacred SPaces“ tour that will bring her into all
types of Places of sPiritual gathering including
Temples) Mosques) Catheclrals) Places n

Nature, Observatories and Sanctuaries.



